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gx(t. Bus in Countryside/D
t. Street & Van/N

1
IUES. 4/11
Int. Jezebel's-Hospitality Suite/N 5/8
t. Commander's House-Dining Room 1-4/8 3
NOTE: These scenes have been reinstated in the script

3
T—YED. 4/12
Int. “Serena's sitting Room/N 1-4/8
! Int. Commander's House-Hallway/N 2/8
TV Insert: Serena as Evangelical 1/8

]
——Tmrs. 4/13

Int.” Commander's House-Stairs

Hall & Stairs/N
Int. Comander's House-Front Hall/N

0,4
[ TR 4/14 ¢ sar. 4/15
K& Comander's House-Driveway/D
e Commander"'s House-Driveway/D
Int- Serena's Sitting Room/D
t. Serena's Sitting Room/D
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- Garden/D 7 118,122pt
T3 : Serena at Birthing Party
ime Permitting: Insert: serend &
Wives @ Prayvaganza/D
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TUES. 4/18

Int. Commander's House-Serena's
Sitting Room/D

Int. Commander's House-Sernea's
sitting Room/N

‘;‘ED. 4/19
I:‘é Commander's House-Front Hall/D
- Commander's House-Kitchen/N

RS, 4/20

t. Kate's Room/N

Kate's Room/N/
Kate's Room/D

Kate's Room/D.

r

Int.
Int.

House-Kitchen /D
House-Kitchen/D
House-Front Hall/D
House-Front Hall/D
House—Front Hall/D

ST 4/

7.
Tnt. Commander' s House-Kate's Roon/N
House-Kate's Roon/N
House-Kate's Roow/N

House-Kate
House-Bathroon/N
House-Kate's Roow/D
House-Kate's Roon/D
House—Kate's Roam/D
House-Kate's Roow/D
House-Kate's Roow/D

-

TUES.
" —IES. 4/55 ¢ wm. 4/26 aenes £ram Satuzday, 4/22

Continue g complete Int. Kate's Room,
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Ext. Commander Warren's Birthing

Party/D

Ext. der Warren's Birthing

Commander Wa Party/_D

Ext. Commander Warren's Birthing
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Int. Commander Warren's Bedroom/!
Int. Comander Warren's Bedroam/D

P /29 5 sov. 4/30
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3 's House-Gate/D
EXt. Street-Birthmobile/D
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Int. Birthmobile/D
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Rev. 2/18/89

CONTINUED:
(Lying)
Yes. I do.
Serena says a silent prayer, eyes closed. Kate 100ks

There are several framed photographs of Serena
i ing official church gatherings, fund

SERENA

| eddciceemdime /
PN Ll af Mo e el

HANDMAID'S CENTER - GYM+C LA 4 1 37A }\
*

The handmaids are sitting stiffly. Aunt Lydia |
stands in front of the blackboard. A graph shows *

ﬁhe birth rate per thousand. %

AUNT LYDIA

A slippery slope, as you can see,

down past zero line and down and

down. Today only one out of a
hundred women can still bear children.
Some women stopped because
they believed there would be no
future, Nonsense. There will always
be a future. Still, they refused.
Refused to bear children. wWouldn't

even try. They were 1azy/ women.
Lot

[ asons

Aunt Lydia continues in a voiceover over the following:
CUT TO:

EXT. PLAYING FIELD - DAY

ids doing pelvic tilts.
e field with their backs to
ia walks up and down the rows.

Rows and rows of Handma
Guardians stand around th
the exercisers. Aunt Lyd

AUNT LYDIA
Not_all of you will make it.
Some 0. o will fall on dry.
ground or_thorns. Think of
“Jourselves as seeds. G0 forth
and multiply. e ensdlec

Aunt Lydia's voice continues over the following:

CUT TO:
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INT. GYM - DAY
Ehes.

Handmaids sitting panting rhythemically. Aunt Evai

taps out the beat.

AUNT LYDIA
The air got too full once of chemicals,
and, radiation. The water swarmed with
toxic molecules. Men sprayed trees.
Cows ate grass. It all flowed into
the rivers. Crept into people. The
result is well known. Sterility.
Unbabies. (You Handmaids are the jewels

of the nation. )
(Pause)
Only the sound of the Handmaids breathing

AUNT LYDIA
The cradles of civilization!

OMMITED

INT. GYM - DAY

Janine, a Handmaid kneels in front of the others.

Testifies.

JANINE
It was - it was horrible.
I was raped - when I was fourteen.
By six guys in my high school class
It was after a party - I was a little
drunk, I guess, I didn't know what
they were - I thought they were my
friends. And then I had - I had an

abortio

1 was

The others react.
JANINE (CONT'D)
They made me do it - my mother and
- it wasn't my fault!
Aunt Helena looks around the assembly.

AUNT HELENA
Whose fault was it?

The Handmaids respond.
(CONTINUED)
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CONTINUED

WOMEN
(in unison)
er fault, her fault, her fault.

aont meLenA (¢
(pleased with them,
beaming)
led them on?

WOMEN
(in unison)
she did, she did, she did.

AUNT HELENA

Why did God allow such a terrible
thing to happen?

WOMEN

(in unison)

Teach us a lesson,

teach us a lesson.

AHelows

AUNT LYDIA 5 \HF av¥

teach us a lesson,

What is she?

WOMEN
(in unison)
WHORE! WHORE! WHORE!

Janine bursts into tears.
Moira and Kate catch each other's eye
Janine, her face red, dripping nose, kneels in front of
the others.

Most of the women avoid looking at her.
Kate and Moira together, talk out of the sides of their

mouths to each other.
KATE
I'm going crazy.
MOIR
I know. This is a

A
fucking loony bin.

JANINE
under tears)
I didn't mean it.
to do it

1 didn't mean

(CONTINUED)
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CONTINUED: (2)

AUNT LYDIA
Very good, Janine. You are an

example. We thank you for :
testifying. Next? KETE? P74
It's important to testify. _
It will cleanse you. LO¥= ===

o _ Wt
g Ar
1o i

- e Vs o

(
; FENENLED |y,
(LN V'Y

LAy St Kate reacts.
Lteeg & Janine grasps her hands and kisses them. Aunt Lydia helps

Too her up and puts her arm around the crying Janine.

4

Y Cociery AUNT LYDIA
on : There, there. All better now.

Janine smiles.

Soops

EXT. PLAYING FIELD - DAY

ith Janine by her side as

i FAcy oTHER - - -
Rowy
Al THE T nE

T :
HE CPECTACLES

Aunt Lydia watches W
Elizabeth takes the Handmaids

through a step-by-step

salvaging. (Hanging Training)

Highly choreographed.
Boxing Bag slung over the goa
Aunt Helena, the Handmaids ho
gallows. Suddenly the Bag dr

A long rope attached to a heavy

1 post. At a signal from
ist the "body" up the
ops and thuds. Much
catches the eye of a

cUT TO:

i
|

giggling. A Handmaid, JUNE, |
—_bad_complexionedGuardian-—

I RighT- pusen  — VR

INT. GYM - DAY

THERSELYE

VAKE  OF
ol

CIVE  rRoas; DEAT

Bty b PUBLIC
e
/
G,e/g!f‘
i

5 1
WiThour  crecuivgs PuBAI
wg1irtatious” girl, JUNE, by the arms. L

Tc(smfﬂ ob THE

Two Aunts hold the

AUNT LYDIA (CONT'D)
Those I hate to punish her, but you have
i F to learn. Let this be a lesson to

Tthvs s
you: don't tempt men. We know men
Yanit help it. But we are different.

We have dignity. self-control.
Take her to the Science Lab.

The girl is dragged into the Science Lab.

MOIRA
e feet they do for the first offense.

It's the
S TN ER

Y (3)
sum( e JL"L/‘ (((«:\] \«w_l\é’\ o dww(ﬂ,yas,
il o J{ Baadse Onddoms. T<oo CV
10, o B &l

s bolsy
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INT. BASEMENT - DAY

on guard outside the

Kate walks by an Aunt,
tch and notes the time.

washroom. She checks her wa

INT. BATHROOM - DAY

Kate enters a stall at the

It used to be the men's room.
s the doors to the stalls

far end. The mirrors as well a
have been removed.
MOIRA (0.S.)
Is that you?
KATE
Yes

MOIRA (0.S.)
God, do I need a cigarette!

I go tomorrow.

E
1 have a placement.

MOIRA (0.S.)
oh God, I'11 miss you.

KATE
1'11 miss you, too.

MOIRA (0.S.)
Nobody wants me. The damn wives
don't want me. I scare them. I
don't know why. Maybe they think
I want to touch their tits or
something. Maybe it's the damn
husbands. Maybe they can tell I
think they suck.

KATE
Jesus! Moira, listen. Be careful, for
Chrissakes!

MOIRA (0.S.)
L7 golng muts, 1'¥e got to get out
of this shithole. I'm going to fake
sick.

KATE
Really bright. And then what?

(CONTINUED)
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EXT. COMMANDER'S HOUSE - DAY
Kate's car arrives.

Inside car, Kate is sitting. She watches Nick getting
out and around the car. He opens the car door. She gets
out. He gives her her bag - with a smile.

r She walks towards the front door of the house 1
INT. HOUSE - HALL

e open kitchen door,

CORA and RITA silhouetted against th
looking up the hall.

STAIRS AND LANDING.
on the second floor level,

of a door, standing dark against the ligl
o g,—steps asid

Kate hurries.

INT. KATE'S ROOM

The door to the room has been removed. Serena comes in,

followed by Kate.
SERENA
There's everything you
Cora will bring your meals.

111 need. Rita or
Any questions?

Kate looks at her.

SERENA
Are you clear about the Ceremony
About the form of the Ceremony?

KATE
Yes. 1I'm clear.

SERENA 4@(
As for the Commander is my husband-

Ti1l death do us part.

You understand?
he things we fought for.

- That's one of t
KATE
Yes.

SERENA
Your name is Offred. Say it.

(CONTINUED)
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CONTINUED

SERENA
offred. Say it again.

KATE
offred.

SERENA
That's right. You may call-me
Serena. Serena Joy.

Serena leaves the room.
Kate alone, looks about the room. A
A table. A lamp. A window, two white

A bed. A chair.
A calendar clock on the wall.

curtains. A window seat.

She looks up at the ceiling. A light fitting has been

plastered over.

The curtains move gently. The window is white-washed.

She goes to the window, tries to open it further.

Through the aperture, she looks down into the garden and

driveway.
EXT. GARDEN AND DRIVEWAY - DAY
Nick looks up at the window.

The Commander walks into frame.
CCOMMANDER

55 i

55
INT. OFFRED'S ROOM - DAY
arts exploring the

She draws back from the window and st
room, the drawers.

She looks up at the light fixture.

FLASH

EXT. GAS STATION - DAY
(CONTINUED)
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CONTINUED:
Jil1 running towards Kate, laughing. She jumps into
Kate's arms, her legs around Kate's waist.

INT. OFFRED'S ROOM - NIGHT

Offred (Kate) sitting still. A SEARCHLIGHT sweeps across

the room.
Cora comes in. She has a special key to switch on the
light.

CORA
Quick, quick. It's tonight. I'm
filling the tub.

She goes out. Offred stands for a moment, then slowly

begins to undress.

INT. BATHROOM - NIGHT

Cora stands watching. offred wears

Offred in the bath.
code bar sealed to it. It can't be

the bracelet with the
removed.

An ELECTRIC GONG SOUNDS in the house

CORA
1 haven't got all day.

She hands her a towel.

306, )
Le sacrifice d'Iphigénie INT. OFFRED'S ROOM - NIGHT

autre titre
Cora places the red

Iphigénie

Offred wearing her Handmaid's dress.
veil over her head.
Dowy  CHE  CORRA Pl
G LOOKING DOWN TO THE HALL

Huile sy,
Signature
Collection

Galey
aleric Le By
e

:‘HL‘C, 190 x 149

ate en bag

L\\.halll\ﬂll"l’. DELVAUX 3-68 iy

" Lavoir, Paris |

The gong. Cora leads Offred down the stalrs. The GONG

arope "B, GRANDFATHER CLOCK now heard TICKING loudly.
They turn at the foot of the stairs and walk towards the
sitting room.

Nick and Rita come from the other direction and join them
at the door. They all enter.
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INT. THE SITTING ROOM - NIGHT

Television is on. The
Hundreds of black peopl

news .
e passing through checkpoints.

ANCHOR MAN
The city of Detroit is in ruins,
fire-storms raged through the inner
city after the bombarding
Resettlement of the Children of Ham
is continuing on schedule. Twenty
thousand have arrived this week in
National Homeland Five, with another
ten thousand in tramsit.
§ezdd knkels on the floor, Cora and Rita kneel at a
distance from her. 5
i e

CORA
Wisht\ ¢d hurry up.

filok @ taids pight bepind @ffren, ble boot touching her
de: " She moves her foot slightly, away. The foot
follows, till they touch again. She does not dare to turn
around.

Serena enters, she wears @ blue veil over her head and

face.
SERENA

(to Nick)
Go get the Commander.

Nick leaves the room.
opens a brass-bound

ey from her pocket,
akes out a large Bible

Serena takes a k
box on the table, t:

leather covered

and opens it.
v VOICE (0.S.)

t the traitors.

¢ the godless. We

The

rogressing

We are weeding ou
We are weeding ou
are winning God's fight.
country's resurrection is P
from day to day.

A white-haired Anchor Man in the studio.
ANCHOR MAN

A team of Eyes, working with an

inside informant in Vermont, has

cracked an underground espionage

ting. This ring is suspected of

smuggling healthy women out of the

country.
(CONTINUED)




CONTINUED:
Ser:ena switches.

5 & =" She looks
at the Commander's chair.

SERENA
Late as usual.

Cora sighs.

A knock on the sitting room door.

COMMANDER'S VOICE (0.5.)
1 won't need the car tonight, Nic

The Commander and Nick enter the room.

offred watches without turning her head.
: = il Ak
The Commander wears pEESERSSERS ﬁ(f ol Wﬁhh

He goes to the Bible. Serema kneels.
COMMANDER

Genesis Chapter 30. "And Rachel had
no children." Rachel said:

SERENA

zed, Cora and

s well)

‘give me_children ot else I shall

_die.=yBenold my naid Bilhah. Go Wnto

e She shall bear upon my knees,
o have children by

(memor.
R a:

that 1 may als

her.'
COMMANDER

450 she gave Jacob her maid

as a wife; and Jacob went

And Bilhah conceived and bore Jacob

a son.'

(he turns to Cora)

Could I have a glass of water.

Please.
The old maid rustles out.
COMMANDER (CONT'D)
“Then Rachel said: -
SERENA

"God has judged me, and has also
heard my voice and given me a son."

(CONTINUED)




CONTINUED:

Serena switches. =
WWMMM" = =" She looks

at the Commander's chair.

SERENA
Late as usual.

Cora sighs.

A knock on the sitting room door.

COMMANDER'S VOICE (0.S.)

1 won't need the car tonight, Nick.
cl<,(_,u\b wd- oo,
~Ceo o

The Commander and Nick enter the room.

Offred watches without turning her head
J

The Commander weatsMM ﬂﬁé;/"&“*k gqﬁufi\kb‘

He goes to the Bible. Serena kneels.
COMMANDER

Genesis Chapter 30. "And Rachel had
no children." Rachel said:

SERENA

(memorized, Cora and

Rita as well)
\give me children or else I shall
die . =Behold my maid Bilhah. Go @nto

V7 __“HerApShe shall bear upon my knees,

that T may also have children by
her.'

COMMANDER
450 she gave Jacob her maid
as a wife; and Jacob went
Snd Bilhah conceived and bore Jacob

a son.'

(he turns to Cora)
Could I have a glass of water.
Please.

The old maid rustles out.
COMMANDER (CONT'D)
wThen Rachel said: -
SERENA

“God has judged me, and has also
heard my voice and given me a son."

(CONTINUED)
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CONTINUED: (2)

The Commander closes the Bible. The water comes. He

drinks.

COMMANDER
Now we will have a moment of silent
prayer. We will ask for a blessing
for our endeavor.
Cora, Nick and Offred bend

The Commander, Serena, Rita,
The Commander clears his

their heads. The CLOCK TICKS.
throat .

COMMANDER

INT. MASTER BEDROOM - NIGHT
S | an ocAn DRIDGROMES ) TACEL oft  TAcLET;

via tsd 19.n lavge fodc pouier with a WALTE cRGoDY.

s the head of the bed, fully clothed but

Serena lies toward:
she encourages Offred with a smile, helps

with legs apart.
her into position.
rena's legs, her head on Serena's

Offred lies between Se
They are gripped by Serena

stomach. Her hands raised.
tightly.

They are quite still, eves closed.
she can't help fighting it.

Suddenly, Offred gasps;
whispering into her ear

Serena tries to calm her,
SERENA
stop it. Stop it

SEEN THROUGH HER RED VEIL: The Commander's face. A rather|
abstracted expression. The Commander stands at the foot
the bed, holding onto the bedposts. “fucking” Offred.
Nothing is said. No further sound, other than the
Commander's breathing.

SEEN THROUGH SERENA'S BLUE VEIL:

The Commander's eyes are open, expressionless.

Finally, he emits a stifled groan.

SOUND of ZIPPING. DOOR CLOSING.
(CONTINUED)




CONTINUED

CORA
It's one of the early signs.

Cora blots some of the orange juice with a napkin. offred
alos the butter and hides ity Thoy seile at each other,

on their guards. They are not supposed to talk. No
fraternization. As Cora leaves, offred applies the butter

on her face and hands, rubbing it voluptuously into her
dry skin.

EXT. MEDICAL BUILDING - DAY
He stops.

jving up the ramp.

Offred in a car. Nick 1s dr
| ' { »

A [

INT. MEDICAL BUILDING - DAY

Entrance Hall.
At the desk her identity bracelet is checked on the
computer, by a MALE OPERATOR -

Other WOMEN are waiting. covertly they check one another's
bellies.

GUARDS with guns stand by the door. An ANGEL points to

the elevator.
ANGEL
second floor.

INT. EXAMINATION ROOM - DAY
She goes into an inner room: the door shuts behind her.

A folding screen.

ble behind the screen.

The room is white.
lies on a ta She

She undresses,
r her body-

pulls a sheet ovel
A second sheet, suspended o8 the ceiling, comes down
to her neck. It hides her face:

Footsteps. A cough

THE DOCTOR.
(CONTINUED)
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CONTINUED

(0120Q

Neither sees the other's face during their conversation.

REIeN"a

DOCTOR
How are we getting along?

He picks up a chart, Jooks at it.

DOCTOR (CONT'D)
Three months and nothing in the wind,
huh?

His hand examines her body under the sheet.

DOCTOR (CONT'D)
Mmnn. You're in good shape., though.

Ripe.

He looks again at the chart.

DOCTOR (CONT'D)

oh him. 1 know Him-
(leans in, speaks
quietly)

1 know your Commander - He's tried
twice before. He's probably sterile.

The men?

OFFRED
pon't they test them?

DOCTOR

No, they don't test them. ou get

the blame, honey. if 1t doesn't work.
Listen.

(whispering)

Let me help youX! could help you.

He takes off his gloves and rests his hand on her legs.
DOCTOR
The door's locked- Nobody'11 come in.
They' 11 never know it wasn't him. I've
helped others: Lots of women do it.

(CONTINUED)
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CONTINUED:

OFFRED
No.

DOCTOR
I hate to see what they put you
through.
Her face. His voice. Hiis naked hand is moving on her,
going under the paper sheet.
DOCTOR (CONT.)
You know what could happen to you
if you don't make it?

DOCTOR
It's the wives you have to watch out for.
They don't like you girls hanging
for too long:
t be feeling.
gspecially

colebrity. She campaigne
to pring her husband to power .
Come on, what do you say?

OFFRED g
S T
i

1f 1 scream, they
1’( Loredua,

DOCTOR
Well, baby, it's your _life_.

et T T

The doctor stamps her chart.

OMITTED

NTER - AUNT SARA'S OFFICE - DAY

a sits at her desk with
ide.

INT. THE HANDMAID'S CE!

Aunt Sar

Aunt Sara and Offred.
ts on the other s

the chart. Offred si
AUNT SARA
I was hoping 1ot to see you this
month. wany Ceremonies have
there been?

(CONTINUED)

Bot Ko £ | 7o~
il il 3§~
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CONTINUED

OFFRED
Three.

AUNT SARA
pate. Last month?

OFFRED
The sixteenth.

AUNT SARA
the nineteenth? What

What about
tieth? That's your

about the twen
best time.

OFFRED

1 know: I think he wes busy.

Aunt sara clicks her teeth.
AUNT SARAS
nore month, and then

You have one
for reassessment.

you'll be up
OMITTED

OMITTED

INT. THE HANDMh!D'S CENTER -~ DAY

o platforn. The Handmaids,

watch a movie. The large
eached porn flick. A naked
Som the ceiling, being caned.

ira,
n shows a bl
y chains f

Aunt Lydia stands on th
includmg(w Mo
television sC

woman is hanging b

AUNT LYDIA
In those days you were considered
an animal. You were allowed no
meaning in your 1ife. You were
drowning in a s€d of filth. |
\fae she continues, as Offred and MOLTS whisper. | .
/f s (N — SEEL e BA  BhelC T gt
W B oTRA WE| grpeet -

yhat are you doing here?
OFFRED s
you aux(ghere?

Me? What are
What happened with the ambulance
drivers.

(CONTINUED)
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CONTINUED

MOTRA

Nothing. The guys were gay of something.

June_rises and addresses the groub;
JUNBVE
ftien 1f you weren't 2 beauty

Aunt Lydia polnts to the sereen:
AUNT LYDIA
You have been saved fron total
o (11 1on; Myou! Haverhad JouT
dignity restored to you: You are
free to: fulfill your trie destiny. |
qavive

Offred sits, impassive: 0
i Grew UP

HearHy

Moira winks.
L7 e
= -
Vor MRy oo BA7-€D

INT. GYM - DAWN
across the gVm-

Aunt Helena sitting

SEARCHLIGHTS sweep
The wonen sleep in their beds:
in her glass booth.

Offred's eyes half open. She watches .
goes to the Aunt,
he john." Aunt
ira.

es in through the doors:
oThere's a flood 1n
stands, goes oUt with Mo

Moira hurri
whispers loudly
Helena grimaces.

Offred slips out of bed.

INT. BASEMENT STAIRS ~ DAWN

he stairs-
peeks in-

Offred silently down € she opens the door into
the washroom carefully:
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INT. WASHROOM - DAWN

Moira is kneeling on her

Aunt Helena is on the floor.
g her forehead down

back, holding the cattle prod, pressin
onto the floor. She prods her.

MOIRA
Keep quiet and don't dare look uP
or I'11 kill you. I mean it.
y, takes the cattle prod and gives
ira tapes Aunt Helena's mouth.
_Aunt Helena has not

offred comes in quietl
the tape to Moira. Mo
She takes the prod from offred.
seen Offred_.

u slut.

OTRA
Get on your feet, VO

INT. BOTLER ROOM - DAWN
l W Lo
e L5055, stande. Moira pushes her towards the door
of the boiler room. They g0 in: The door closes.
Oftred stadsalistening:asilence. she opens the door
% 1o kajixe 2don sud Looks 10 Aunt Helena is
trussed to a pipe clad only in her underclothes. Moira
is putting on the Aunt's dress. as well as her Code Bar
Bracelet.
MOIRA
(to the Aunt)
I like your panties
Listen. With a bit
find you before Christas:
I didn't kill you

sweetheart.
of luck they'll
Remember

INT. QUTSIDE BOILER ROOM = DAWN
er room and close

t of the boil
dress on Moira.

Moira and Offred come OU
Aunt's

the door. Offred adjusts the
MOIRA
I love you, babv:

They hug each other-
OFFRED
Give 'em hell, Moira:

DS CENTER UPPER LANDING - DAY

Offred standing, 100King out of window.
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FLASH

Jill running and jumping up-

EXT. THE HANDMAID'S CENTER - HIGH SHOT = DAY
alking stiffly across the

GUARDS with machine guns cone
she passes through the gate

Moira in the Aunt's clothes w
yard to the checkpoint. TWO
to attention and salute her.
and out of sight.

EXT./INT. COMMANDER'S CAR - DAY

Nick is driving.
Offred sits in the back, her eves on his neck. Their eves
meet In the mirror, they both stare at each other.
A military convoy is stopped alongside the road.

HELICOPTER SOUND, very loud:

Artificial fog, heavy and yellow.

Nick turns the wheel.

EXT. ROAD - DAY
Soldiers block the street and have the car make 3 detour.
The car enters a small, desolate road.

=

e bumpy

INT. COMMANDER'S CAR - DAY

They drive in deep silence, S1OWeT and slower on th
road

For a moment, they do not
he mirror. Kate
Just before her
round, pressing her

The car is rolling to a halt.
nove, just staring at each other in t
advances her hand towards his neck.
flngers tough his hairy NGk turns @
palm against his 1ips-

EXT. COMMANDER'S HOUSE - DAY

Summer is there. Trees blossoming:
Commander's car comes to 2 halt, Nick gets out an

opening the door for offred.

Flowers. The
d around,

(CONTINUED)
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CONTINUED

NICK
(impassive)
Welcome back.
- feet - IH PhC M@

EXT. GARDEN - DAY
Sirena Joy in the garden kneeling og:a:cnshiw-,sne_a_imsh
—the-blades—of heers, and then cuts—of
Serena_calls TR

the- withered tulipsi-

SERENA
offred. Come over here.

Offred comes to the deck chair.
SERENA (CONT'D)

sit down.
She hands wool to Offred. offred sits on the grass and
takes it.
She fits the skein of wool over offred's hands.
Serena winds the wool, 100kS at offred.
SERENA
Any sign?
OFFRED

No.
3 SERENA
T

00 bad.

Your time's running out.

OFFRED
Yes.
SERENA

Maybe he can't:
They look at each other. hold the 100K-
SERENA (CONT'D)
Naybe you should ¥ 1€ another way-
OFFRED
What other way?
SERENA

Another man.
(CONT]NUED)
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CONTINUED

OFFRED
They hang you for that

SERENA
It's done. Women do it f
All the time, in fact.

requently.

FFRED
With doctors, you mean?
SERENA

Doctors blackmail.
someone we trust.

1t's got to be

OFFRED
Who?

SERENA
I was thinking of Nick.
2
Sy
Offred stares at her.

SERENA (CONT>)
with us a long time.

He's been
d fix it with him.

Tothink 1 coul

ovens (adeibomnzs) = " L b,

SEl
And he's quite

RENA
good 1ooking.

OFFRED

What about the Commander?

SERENA
Well, we just won't tell him, will
we?
Serena gives her 2 cigarette- Closes her fingers
around it. e fgwE OE S onuR
ot gPe CHEACTH
107AA

INT. COMMANDERS HOUSE (DINING ROOM)
The Commander and Serend are having lunch. They
nd of a long table: with silver,

flowers, ect. clink of

(CONTINUED)
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SERENA

CONTINUED

She's very pretty.

COMMANDER
She was a good choice.

INT. OFFRED'S ROOM - NIGHT

o i &
df'r;lred by the window, smelling the cigarette. She burns
oH atch but does not light the cigarette. She stares at
e inscription: Nolite Te Bastardes. . -
STEPS on the staircase. She sits up. Serena comes in.
SERENA

Ready?

OFFRED

Yes.

They leave the room.

N - MOONLIGHT

serena whispers:

EXT./INT. KITCHE

Serena and offred come ift:
SERENA

6o out through this 4907

right. Go up the stairs an

Knock, he's expectinf you.
will see you: AT

and turn

No one

EXT. GARAGE - NIGHT
Offred runs across the courtyard to the €arage. she moves
to the stairs, goes UP» Garefully, reaches the top._She

smiles. She knocks at the door. It opens: She goes in-

INT. NICK'S ROOM - NIGHT

n the bed smoking-

Nick is lying o she closes the door,
goes to the bed.
(CONTINUED)
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CONTINUED

NICK
Mlave you come to do your duty for
the Fatherland?

OFFRED
Yup.

NICK
The boss's wife was real ladylike.
she said: I want you fto fuck her,
Nick. T want you to give her the works.

> OFFRED
serena JoyShty T
i —NICK.
anything you

1 said, ves. Ma'am,
say, Ma'am.

you're. shoes-are

You_look-as
‘too tight.
L£_you-think-this—t
ORFRED~
saker—Tt-was
he--eitting-Foom”

NICK
I could alwavs squirt into @
pottle and you Sould pour it 1t
purst out

hing-
b s around her-

'r
laughiny i i ar \
¢ ngain. e puts B
ferociously.
ot Tove feroctoUsly: ey Cﬁ
10

They laugh. They stop 1a%
FINE.

They fall on the bed. Jhme avesT

INT. LIVING ROOM - NIGHT
Serena Joy, meanwhile. of the v wazching
a video-tape from her tiM n elic soPranc. .
It's 5 beautiful hyan, ber O%0 outhful face bathe

A surtel g1 liKeteliencEd Yoint in ecstasy:
(CONTINUED)
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CONTINUED
Anong the Audience the equally youthful Comnander Sits
and watches her lovingly:
In her sitting-room Serena sits in utter solitude.
2 ¢ Josws-

INT. NICK'S ROOM - NIGHT

‘:M samd Offred ape lying on the b
earchlight intermittently hits & Wall bove

them.
yiek (<7

1t's been years:

He strokes her body.
OFFRED
[ 1 have to gu ;
She gets up, slips on o dress. (He walks her
to the door
I-want- maee-l—k.ajom " sanething:
Nick flinches.
ek
wiats
KATE
My name 1S Kate-
NICK(antly)

‘7"“ gz.la NL 00

{rpfﬁ W/"

Shhh.

He kisses her.

She smiles.

NICK
okay? ///)’/’ .

red cloak

n her
i her crossing

i Mo romance:

}'('\w kiss. She goes, W@ pp
e goes to the windoW. _/w

INT. ComMANDER'S STUDY ~ NIGHT

the courtyard:

. solitaire”
The conmander and otrred are P12 aying "‘3"‘;:’19
ery fast. They slam the car s dow on the table:
competition. Offred sian® th ’ Jast oo

(CDNTINUED)
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CONTINUED

COMMANDER
_}(ﬁu‘ve done it! You're the winner!
at's m! irl!
She laughs. e

OFFRED
Do I get a prize?

CDMMANDER
You sure do.
He
stands, goes to a cupboard and unlocks it-

COMMANDER lCONT’D)
It's a surprise Prize:

He

e turns, holding up two Megazines:
COMMANDER (CDNT'D)
Which one do you want? Vogue of
Cosmopolitan’?

H
e gives them both to her:

OFFRED
But.. . this stuff ¥ a11 supposed
to have been burt: There were
house-to-house Tearches, bonfires:-:
COMMANDER
They were bad 0 the people-
Bu y

heir minds - t it's okal

Sure.
Confused t
for me.
(he grins)
I'm mature.

H :
e opens the cupboard d°°F wide-

COMMANDER
oie gileot

(CONT' D)
hem. Come

I have a wh

here. Look.

She peers over his shoulde™ into the cupboard:

(CA’JNT‘D)

Vanity Fair, I day Evening

Post, Harper ime an

Newsweek. 1 2150

you like Rayn®

I sure do-
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INT,
HOSPITALITY SUITE - NIGHT
Offred

and the Commander enter-

: COMMANDER
It's a nice room. [t'l be

different.

He
goe:
s into the bedroom. She waits:

EXT. ¢
. C]
LUB - NIGHT - Nick waiting 1 the caF-

The
C
ommander and Offred apPeﬂ‘"-@

INT

“|C

| AR TRAVELLING - NIGHT

he

Snelc“;mmar;der sprawled, bottle in hand- I;{Cku:[is“tf‘r:d

siient. palpable tensi then: S1°

Palcnl hbL e tension between

Nick

Commai\;ddenly stops the car: gets out) goes 0 the St
eris;door, (openssiCRcouches the comant®®"®

he
Commander wakes up-

t

oy NIC
oming to a check]
I take that?

K
point, sif snely

COMMANDER
Sure. Sure.
und the €2¥ and €92

pack

Nick

takes
i es the bottle, goes r°

Nto
the driver's seat.

ikes

COMMANDER
He'S

Nick's a great g preryoods
Nick. Do you know wnat he 157
__like a son to me-

INy Pl
+ NIck!
S ROOM - NIGHT
jok comes 407
1

ofg,

Ted g1ty

Blis) tting dn the cloak and nood- V1
i e - .,‘)P fdra

% NICK

}0...What was it 1ike?

t like» Did the ear®
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CONTINUED ;
5 vﬂl \)
T

onvnzw%l{M

What do you think 1t was Like?
NICK
I wouldn't know.
OFFRED
what did you
want me to do, hisklace %
end up shoveling shi
Colonies?
s looking out:

Silen
ce. He goes to the window and stazd

OFFRED 2
Do you think we'll ever GEOH

fe is seing.

He
t
Urns to look at her.

MR, Comne ovenburnoRPRED
It's happened. 1 f°¢

Pauge

by t e
I don't want them 2 G”’l

He o
°lds her in his arms- ;
oy

Exy
M
AIN STREET - AFTERNOON i
Tion, OF

Doge,

ns %
OfgS Of women walking in the s 1

en
among them.

ann!

ouncing:
Teution at & °

Ay g
Ve
today ?[vazn slowly passes,
A 5:45. Male Partic
req
and ofglen approach th® wls

n riot g€

Ap

Mop,

t] ed s

hroyg, E:és Solders i
gate




i
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B, |
NSIDE THE WALL - AFTERNOON

The o)
d unj 54
By s LVeTS1ty grounds. Wide lawns. pozens of
on the grass.

oden chairs on
MARTHAS stand
STUDENT

WIvgs
bleag, e'x": ?AUGHTERS sitting on folding wo!
atoung "y, 100King down on the platforn.
“‘“‘Dmlus kf‘dges and on the library steps.
i oo ) 2C the front.on small red
ik o sope winds in front of the
3. The f;ln he second and back through
nt end of the rope runs up on

the line of
to the stage.

N the
Stage g
° sways o lit“s a HANDMAID. Her hands rest in her lap.
Wears 5 sm“*‘ in her chair. She has been sedated.
£t and red shoes. It is JUNE.

s

Wyt ficia

a?.zz"‘ ONE :ub‘,’;"?”sinn approaches the stage: THREE

BY E10aitq oy ", Sront, THO 'SALVAGERS in black hoods

onto the nd her. Behind them other AUNTS. They
> stage. Aunt Lydia into the mike.

e bod. AUNT LYDIA
Haionan. whon we all knew s a
tie Sﬂld' has been found guilty of
o eduction of and fornication with

-4 mber of our herete-forces.

P rup VUl

S through the gdtheri/ng.“ Seprick

her back.

The
Saly,
age: N
Besteiafors te the Handnaid's hands bebind
X hep i Ntly ghe ty
‘eck, ends forward as the rope is placed around

e
ck
0f

T,
n Wit
“hispers toorfrear———

Thsn - OFGLEN

CO,,:": asked you to go to your

Sy nders room - at very short
ce - could you do it?

Voo OFFRED

We OFGLEN
%ould you do it?

Yes, OFFRED

Why g AUNT LYDIA
oes God demand her death?

(CONTINUED)
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OMITTED

EX .
T CORNER OF THE AVENUE.  MORNING.

0 .
uglfx:ed Waiting. In the distance a Handmaid appears.

1ng towards her.
They walk

She g e
togagper® ©10ser. she comes to Offred's side.

HANDMAID
Blessed be the fruit.

OFFRED !
May the Lord open. I've found it.
But what would I do after ---

The
Handmaid turns o per.
Otty,
ed
Stares at the Handmaid. She is not Ofglen

OFFRED
Where is ofglen?

1 HANDMAID
3 am Ofglen,
ereq

" turpg
7 NS, alaprmed. They walk.
M Ty

Exp
COMANDER 5 os.
“Uftreg ,

DAY.

alks
ks wp to the house.

Iy
Sl
] OMMANDER 1 HOUSE.  pAY
Trog
o walk |
s :lk”} Quickly up the stairs. Serena comes
T sitting room.
SERENAT
Qffreq ..

O,
Ty 2
4 stops, Turns

—SERENA——

Gone—down—teres

0;
(treq doeg
so

SERENA
T trusted you. I tried to help you:

(CONTINUED)
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CONTINUED

Offre
d looks at her, bewildered.

SERENA

Look.

She
Produces o
ces the blue c/w/ak,\i’mm behind her back
B )

SEREN
stick. o~

Ruined-—ILook-here.
i 1 told

o el Qe ALY

the cloak at Offred.

Paygg |
SERENA

G
0 to your room.

Oy,
®d i Stunneq
She ]
slow)
v
goes up the stairs to her room.

Inp
- OFFREp:
FRED'S RoOM.  pAY.
she looks at
o

Ote,
teq
thy Comes j
at: kn“e.escm. Opens_the-drawer -
nds 1), loses the drawer,
1ooks down-

She goes to_the window.

op)
FRED'S RooM. DAY.
& up at the ceiliré:

Oty,
l’ed
1
Ving on the bed, starin
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